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Varia�ons	on	the	stage	plan,	 if	needed,	are	possib le	as	 long	as	the	fol lowing
requirements	are	met:

Both	sk in	p layers	should	stand	turning	their	back	towards	the	other	p layers,
without	any	visual 	contact	with	anybody.

Vib.	1 	should	be	able	to	have	a	clear	view	of	both	sk in	p layers.

Vib.	2	should	have	a	clear	view	of	S.	2

Vib.	3	should	have	a	clear	view	of	S.	1

Com poser 's	N ote

Th i s	wor k 	was	 b or n 	 ou t	 of	 th e	 i dea	 of	 ap p roach i n g	 dr u m s	 as	 n ot	 ju st	 resou rces	 for 	 r h yth m , 	 col ou r 	 an d	 accen t, 	 b u t	 al so	 as	 m el odi c	 i n str u m en ts	 i n
th ei r 	 own 	 r i gh t. 	 I 	 ch al l en ged	 m ysel f	 to	 focu s	 i n ten sel y	 i n 	 th e	 son i c	 p ossi b i l i �es	 of	 th e	 tom - tom s, 	 l ook i n g	 b eyon d	 th e	 ap p aren t	 si m p l i ci ty	 of	 th e
i n str u m en ts	wi th 	 th e	 ai m 	 of	 devel op i n g	 an 	 or gan i c	 an d	 qu asi - m el odi c	 ap p roach 	 to	 th ei r 	wr i �n g. 	 I n 	 essen ce, 	 I 	wi sh ed	 to	 tr y	 to	 m ake	 th e	 tom - tom s
si n g	- 	or 	actu al l y, 	as	a	m ore	accu r ate	statem en t, 	I 	wi sh ed	to	tr y	to	m ake	th e	tom - tom s	try	to	si n g	- , 	som eth i n g	th at	i s	referen ced	i n 	th e	�tl e	of	th e
p i ece	' Can to', 	wh i ch 	i s	th e	Sp an i sh 	word	for 	'ch an t'.

Cl ash , 	 di sr u p �on , 	 exch an ge, 	 con trol 	 an d	 fai l u re	 are	 ver y	 i m p or tan t	 con cep ts	 i n 	 m y	 crea�ve	 th i n k i n g, 	 an d	 th e	 p ercu ssi on 	 setu p 	 u sed	 b y	 Les
P ercu ssi on s	 de	 Str asb ou r g	 for 	 th ei r 	 p er for m an ce	 of	 Xen ak i s' s	Pléïades, 	 con si s�n g	 of	 th ree	 con cen tr i c	 ci rcl es	 of	 keyb oards, 	 sk i n s	 an d	 m etal s	 h el p ed
m e	 en vi si on 	 a	 cl ear 	 scen ar i o	 an d	 dr am atu r gy	 for 	 th ei r 	 i n tegr a�on : 	 p h ysi cal 	 effor t	 agai n st	 l i gh t	 easi n ess, 	 dam aged	 exp ressi vi ty	 agai n st	 m easu red
r i gi dn ess, 	 b l i n d	 a)em p ts	 at	 coordi n a�on 	 agai n st	 r u th l ess	 si m p l i ci ty. 	An 	 en cou n ter 	wi th 	 an 	 en di n g	 deter m i n ed	 from 	 th e	 star t. 	 D esp er ate	 h al f- son gs
drown i n g	i n 	a	sea	of	reson an ce.

																																																																																																																																																																																									José	del 	Avel lanal 	Carreño	(2022)

I n str um enta�on

2	sk i n s	p l ayer s	(4	tom - tom s, 	2	b on gos	each )	- 	p l ayi n g	wi th 	so0	m al l ets	an d	h an ds
3	vi b r ap h on e	p l ayer s	- 	p l ayi n g	wi th 	h an ds	an d	p rep ared	vi b r ator s	(see	p er for m an ce	n otes)

Th e	i n ten ded	stage	p l an 	for 	th e	wor k 	i s	as	fol l ows:



: 	An 	u p wards	ar row	on 	top 	of	a	rest	i n di cates	th e	p l ayer 	to	p rep are	th e	fol l owi n g	h i t	b y	gi vi n g	an 	u p b eat	cu e. 	Th e	n atu re	of	th ese	gestu re	i s	at
p oi n ts	p er for m a�ve, 	b u t	i t' s	al so	u sed	as	a	vi su al 	cu e	for 	th e	vi b r ap h on e	p l ayer s	to	coordi n ate	h i ts	am on gst	th em sel ves	or 	wi th 	an y	of	th e	sk i n s
p l ayer s. 	

: 	A	caesu r a	si gn 	i s	u sed	to	i n di cate	th at	a	sp eci fic	p ar t	does	n ot	con �n u e	p l ayi n g	i n 	m easu red	�m e, 	an d	th at	th e	p er for m an ce	of	th e	fol l owi n g
even t	wi l l 	b e	i n di cated	b y	a	cu e.

*Both	p layers'	bongos	should	be	muted	with	a	piece	of	cloth	or
fabr ic	 inside	 the	 drums.	 The	 mu�ng	 should	 be	 enough	 to
dampen	the	usual ly	br ight	sound	of	 the	 instrument,	but	should
not	k i l l 	the	sound	completely	since	the	opposite	p layer	wil l 	need
to	hear	the	hit	in	order	to	coordinate	their	entr ies.

Legen d	(sk in s):

Addi�on al 	n ota�on 	(tom -tom s):

				: 	h i t	top 	sk i n 	of	dr u m 	(ord. )									: 	h i t	b o)om 	sk i n 	of	dr u m 								: 	h i t	b ody	of	dr u m 									: 	m u te	top 	sk i n 	of	dr u m 									: 	m u te	b o)om 	sk i n 	of	dr u m 	
	

				: 	keep 	m al l et/h an d	p ressed	agai n st	sk i n 	of	dr u m 	a0er 	h i t

Per for m an ce	N otes

Th e	p i ece	m akes	ac�ve	u se	of	th e	i m b al an ced	dyn am i cs	b etween 	th e	p er for m er s	as	a	resu l t	of	th ei r 	p osi �on i n g	on 	stage. 	D u e	to	th i s, 	th e	str u ctu re
of	th e	wor k 	i s	coordi n ated	th rou gh 	a	ser i es	of	vi su al 	an d	au di �ve	cu es, 	an d	i s	th erefore	n ecessar y	th at	al l 	p er for m er s	p l ay	from 	th e	gen er al 	score	i n
order 	to	fol l ow	th e	oth er 	p l ayer s' 	p ar ts.

Th e	 coordi n a�on 	 of	 sp eci fic	 even ts	 i n 	 th e	 score	 i s	 i n di cated	 th rou gh 	 th e	 u se	 of	 a	 ver �cal 	 dash ed	 l i n e	 con n ec�n g	 th em . 	 Addi �on al l y, 	 sp eci fic
sec�on s	 i n cl u de	 su b di vi si on 	 i n 	 b ar s	 i n 	 order 	 to	 faci l i tate	 th e	 p er for m an ce	 of	 fr agm en ts	 i n 	 wh i ch 	 su b grou p s	 of	 p l ayer s	 are	 to	 b e	 coordi n ated
th rou gh ou t.

F or 	 th e	 vi b r ap h on e	 p l ayer s, 	 wh en 	 p l ayi n g	 sem i qu aver s	 wi th 	 fin ger s	 th e	 ap p roach 	 to	 coordi n ated	 even ts	 sh ou l d	 b e	 fai r l y	 rel axed, 	 n ot	 p l ayi n g	 th e
i n di cated	even t	i m m edi atel y	b u t	wai �n g	u n �l 	th e	n ext	down b eat	i n trodu ce	a	ch an ge. 	D u r i n g	th ese	sec�on s, 	keep i n g	a	stab l e	sen se	of	p u l se	sh ou l d
al ways	b e	th e	p r i or i ty!



: 	fir st	u se, 	th e	vi b r ator 	i s	p l aced	i n 	h or i zon tal 	p osi �on 	i n 	th e	sp ace	b etween 	th e	two	i n di cated	n otes	an d	l e0	to	vi b r ate,
p rodu ci n g	a	r i n gi n g	dron e. 	Th e	tap e	p rep ar a�on 	sh ou l d	h el p 	m ake	th e	sou n d	of	th i s	dron e	as	sm ooth 	an d	wi th 	as	l i )l e
n oi se	as	p ossi b l e.

: 	secon d	u se, 	gr ab 	th e	vi b r ator 	wi th 	th e	h an d	an d	p l ace	th e	�p 	i n 	th e	sp ace	b etween 	th e	two	i n di cated	n otes, 	wi th 	th e
ai m 	 to	 p rodu ce	 a	 m u ch 	 h ar sh er 	 an d	 n oi si er 	 sou n d. 	 A0er 	 a	 wh i l e, 	 feel 	 free	 to	 sl owl y	 exp l ore	 oth er 	 areas	 of	 th e
vi b r ap h on e	an d	tr y	ou t	n ew	n otes	an d	regi ster s.

Per for m an ce	N otes	(2)

Th ere	i s	a	sec�on 	i n 	wh i ch 	th e	sk i n s	p l ayer s	are	asked	to	p l ay	wi th 	on e	m al l et	an d	on e	em p ty	h an d. 	As	a	gen er al 	r u l e, 	u n l ess	exp l i ci tel y	i n di cated,
tom s	 are	 to	 al ways	 b e	 p l ayed	 wi th 	 m al l et	 an d	 b on gos	 are	 al ways	 to	 b e	 p l ayed	 wi th 	 h an d. 	 I n 	 cases	 i n 	 wh i ch 	 th i s	 r u l e	 i s	 n ot	 fol l owed	 th i s	 wi l l 	 b e
i n di cated	th rou gh 	th e	m ar k i n gs	H 	(h an d)	an d	M 	(m al l et).

I n 	th e	fin al 	sec�on 	of	th e	wor k , 	th e	vi b r ap h on e	p l ayer s	m ake	u se	of	p rep ared	vi b r ator s	(2	p er 	p l ayer ), 	wh i ch 	are	u sed	to	gen er ate	n ew	sou n d	on 	th e
vi b r ap h on e. 	Th e	vi b r ator s	sh ou l d	b e	sm al l 	(b u l l et)	an d	p rep ared	wi th 	2- 3	l ayer s	of	sm ooth 	tap e	arou n d	th e	wh ol e	b ody	(ever yth i n g	b u t	th e	�p). 	F or
an y	qu es�on s	regardi n g	p rep ar a�on 	do	n ot	h esi tate	to	con tact	th e	com p oser.

Th e	vi b r ator s	are	u sed	i n 	2	ways	du r i n g	th e	p i ece:

D ep en di n g	on 	th e	ch ar acter i s�cs	of	th e	p er for m an ce	ven u e, 	th e	i n str u m en ts	m ay	b e	am p l i fied.

D u r a�on : 	c. 	8 '

Wr i )en 	i n 	2022	for 	Les	P ercu ssi on s	de	Str asb ou r g, 	to	b e	p rem i ered	as	p ar t	of	th e	I YCA	Ti ci n o	2022
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Skins	1 	(L )

Sk ins	2	(R )

Vibraphone	1

Vibraphone	2

Vibraphone	3

sfz sfz p f	 p f	
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p sfz

q = 60

sfz
con forza, expressive, 
every hit with 
full intention

p f	
poco

sfz

as resonant as possible,
always let ring
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as resonant as possible,
always let ring

'f	'

q = 60
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every hit with 
full intention
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keep pedal down until indicated

no mallets (see performance notes)

&

°
keep pedal down until indicated
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Vib.	2

Vib.	3

sfz sfz sfz
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f	 mp sfz sfz sfz f sfz sfz

'f	'
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always let ring

always with force, 
but neutral
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Vib.	2

Vib.	3
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sfz sfz sfz

'f	'

'f	'

'f	'

'f	' 'f	' po 'f	'
sub. 'f	'
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'f	'
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measured, balanced, rigorous
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Vib.	1
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sfz
sfz f mp f sfz

p
'f	' sub.
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p
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(cont.)

ê> -
2

"

> >
∑

"

>

5

/
>+ ">

>
>

…

-

Ÿ~~~~~ + > "

>
3

3

&
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sfz sfz sfz sfz
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sub.
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'f	' po o

'f	' sub.
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(cont.)
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>
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c. 2"
U w. fingers

rejoin in rhythmic unison with the other vibraphone parts!

° °

&
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sfz sfz
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&
gliss. w. nail

&

gliss. 
w. nail

w. fingers

® œœ ™™™™ ® œœ ™™™™ ‰ œœ ‰ ‰

‰ ‰ œœ ‰ ‰ œœ

‰ ‰ œœœ ‰ Œ ‰ œb œ œb œb

œ œ œ œ#
Œ

œ
œ
j ‰ Œ Œ

‰
œœ

J Œ Œ
œ œb œ œ œb œb

9
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{
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{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

sfz sfz pp f sfz

37

sfz sfz sfz

'f	'

o p

ppp
sub.

p

/

2

> >

Ÿ~~~~~~~ > + ê- … "
- - >

3

/

1-3"

>

U
2

>
∑

"

>

& n

1-4"
U hand slap

2

–—
### –—

c. 2"

>

>
U

&

&

‰ œœ ® œœ ™™™™ ‰ œ ™œ
œ ‰ œ - - ™ - œ ≈ œœ ™™ Œ Œ

≈ œœ ™™ ‰ ‰ œœ ≈ œœ ™™ Œ Œ

œ œ# œ œ ‰ ‰ œœœ‰ œœœ ‰

œ œ œ œ œ œ œ œ œ

œb œb œb œb œb œb œb œb

10



(     )

(     )

°

¢

{

{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

mf p f sfz

41

f p f sfz f

po
ø

'f	'

p

po

mp

'f	'

ø

/

(cont.)

∑
- ê

>

2
Œ

>
Œ ∑

/
>

+

sub.

ê>
2

Œ
>

Œ
> > …

>

5

3 3

&

w. fingers
rejoin in tempo with the other vibraphone parts!

°

repeat if
necessary 

(until joined
by Vib. 2)

&
gliss. w. nail

hand slap

sonore

–
—

c. 2"

>

U w. fingers
rejoin in tempo with the other
vibraphone parts!

&
gliss.

w. nail

hand slap —–
>

w. fingers

°

repeat if
necessary 

(until joined
by Vib. 2)

Œ Œ™ œ - - -
æææ¿ œ ≈ Œ Œ ‰ œœ

Œ œ
j œ
j 

¿ ¿œ œ œ œ œ œ ¿ ‰ œ Œ™ Ó Œ Œ ‰ œ
œ œ

j

œ ¿- ‰ œ ‰ œ œ ‰

œb œ œn œ œb œb œb œb

œœœ###
J

œ
œ
j

‰
œ œ

Œ ‰
œ

œœœ
j

Œ œ œ# œn œb œ œb œ œbœ
J

11



°

¢

{

{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

p
sempre espress.!

f	 sfz sfz sfz

46

p sfz p
sempre espress.!

mf p f

'f	'

with increased resonance
mp po

with increased
resonance

mp

/

(cont.)

>

ê> ">+

>
™

6

3

/

sub.

>+

- - ∑
"

> -

Ÿ~~~~~~
+

>
3

&

2-6"U

gliss. w. nail

hand slap
2

# —–
c. 2">
U w. fingers

rejoin in tempo with the other
vibraphone parts!

&

&

gliss. w. nail

Œ œ œ œ œ œ œ ‰ œ ‰ œ
J ≈ œœ ™™

œjœ œ ‰ ® œœ ™™™™ Œ œ œ œ œ œ œ œ œ ¿ ¿ ¿ ¿ ¿ ¿ œ

œb
œb

œ
œ

‰ œ
J œ#

‰ œœœ ‰
œ# œ# œ œ#

œ œ œ# œ œ# œ# œ œ# œ#

œ œb œb œb œb œb Œ
œ

œ
j

‰
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°

¢

{

{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

f p sfz sfz

50

sfz mf sfz f sfz

'f	'

'f	'

mf
ø

resonant p

p ø resonant
mf

/ Œ
+

> >

ê+3

sub.

- 2

>

2

>

"3

/ ∑
2

>

+ >
ê

>

3 2 2-4"

>

U

5

&

gliss. w. nail
2 hand slap

–—

–
—

>

>

&

°

gliss. w. nail c. 3"U w. fingers

rejoin in tempo with the other
vibraphone parts!

&
w. fingers

°

gliss.
w. nail

hand slap
#

–—

>

w. fingers

¿
j œ ‰ - ‰ - -‰

œj œ œœ œœ Œ ‰ œœ Œ Œ ‰ œœ Œ Œ

Œ ‰ œ
œ Œ Œ ¿jœ ¿ ¿¿ ¿ œ

J -
j
- Œ ‰ œœ ‰

œ# œn œ œ œ œ
‰ ‰

œ

œ
j

Œ ‰ œœœœ‰
œœœ###

œ

œ
j ‰

œ œ œ œ œb œ œ

Œ Œ
œn œ œ# œ#

Œ Œ œ
J

œ#

œœœœ
j

‰ Œ Œ
œ œ œ
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°

¢

{
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{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

sfz sfz sfz sfz sfz sfz

55

sfz sfz sfz sfz sfz sfz
pained, growing desperate
f

ø
'f	'

'f	'

'f	' 'f	'

L R

'f	'

L R

resonant
mf

/

2

> >
Œ™

2

>

2

>

drop RH mallet!
3-6"

>

U 2
w. hand

w. hand

>
∑

3

/

2

>

2

>
Œ™

2

>

2

>

"

>

drop RH mallet! 2 >
w. hand (RH) and mallet (LH)
>

ê
™

> > ê

- >

3

3

&

keep playing occasional glissandi
(large and loud, always with nail)

°
gliss.

w. nail

hand
slap

### —–
>

"

vibrator 1 
(see performance notes)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

hand slap

### –—

–—

>

>

&

gliss.
w. nail keep playing occasional glissandi

(large and loud, always with nail) " 2
hand slap

>> –
—

&

alternate with occasional glissandi
(large and loud, always with nail)

hand slap

>>
–—

" 1-4"
gliss. w. nailU

®œœ ™™™™ ‰ œœ Œ ‰ œœ Œ ‰ œœ ‰ œœ ‰ ‰ ‰
œ

Œ Œ Œ Œ Œ Œ

‰ œ
œ ‰ ‰ œœ Œ ‰ œœ Œ ‰ œœ ‰ œœ ‰ ®

œ ™™
Œ Œ Œ Œ

œj

œ œ ‰ ‰ - -™¿ Œ Œ

Œ œœœœ
j

œ œœ œœœ
J

œœœ
j

œ

œ
‰ œœœ### œœœnn

Œ ‰
œœœ###
j

œœœnn
‰

œ
J

œ

14



ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

°

¢

{

{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

f sfz f sfz

61

p f sfz sfz

mf

'f	'
sonore
p

calm
mp

'f	'

but still sonore
p

/

w. hand (RH) and mallet (LH)

…

> >

M H>
+

> 2-5"U 2
> ê H M

>

+

>

H> >
M H> 2

>

3 3

/ ∑
+

-

" 2 > >

3

&

gliss. w. nail

hand slap

2
###

>

–—

c. 2"U
gliss. w. nail

&

c. 2"U c. 2"U

vibrator 1 
(see performance notes)

&

vibrator 1 
(see performance notes)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

c. 3"U

gliss. w. nail

2 hand slap

–
—

>

œœ œ ™
œj

œ
œ œ

Œ Œ Œ Œ ‰ ‰
œ
œ Œ Œ Œ

œj

œ œ ¿
j

œ œ
≈

œ
ÆœJ‰
œ ‰ Œ™ ‰

œ
œ Œ Œ

œ
œ
¿ œ

œ ®
œœ ™™™™ ‰

œ
œ ‰

Œ™ ‰‰ œœœ
œ

œ
j

‰
œ#œ#

J

‰ œ#
j

œ#

‰
œœ

œœbb

‰
œ

œ
J

‰
œœœœ
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S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

f
espressivo, erratic, pushing all the
way to the end

sfz p f

64

sfz p f

'f	'

'f	' sonore, calm
p

/
ê> >

H M H M H M H M+ > " drop mallet! (LH)
>

∑
w. hands +

5

/
drop mallet! (LH)

∑
2-4"U

w. hands

2
> -

∑
6

& –—>
vibrator 2
(see performance notes)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&

2

## –—
–—

>

> 1-4"U

&
vibrator 2
(see performance notes)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

œ œ ™™ -
œ œ œ œ

œ
j

œ œ
œ ≈

œ
œ Œ Œ Œ Œ™ œ

œ œ œ œ
j

œ
œ

Œ Œ Œ™

‰ ‰
œœ

Œ Œ Œ
œ œ œ œ œ œ œ œj

≈ œ Œ™ Œ Œ Œ™

œœœ
j Œ

œœ##

‰
œœ

‰ œœœ ‰
œ

œ
j

œœ
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¢

{

{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

p
almost desperate

f mf f

71

sfz f p f

'f	' 'f	'

'f	'

as noisy as possible!  
explore freely and slowly

'f	' 'f	'

/ ∑

>
-

…> + >

3
3

/

+
>+

-
∑ ∑

&

2
––——

>

>

–—
>

&

>

>

–—

—–

vibrator 2
(see performance notes)

& —
###

>

>

–
–
—

2

##
–—
—–

>

>

Œ Œ Œ Œ Œ
œ œ œ œ œ œ œ œ œ œ œ œjœ ™

œ ‰ œ œ Œ Œ Œ
æææ
œ ™ ≈

æææ

œ ™
≈
æææ
œ œ ‰ - Œ Œ Œ Œ™

œœ œ
j æææ

œ
æææ
œ

Œ Œ Œ Œ Œ Œ Œ Œ Œ Œ Œ Œ™

Œ ‰
œœœœ‰
œœœœ

œœœ
J

œœœ###
J

œœœ
j

œœ

œœœ
j

œœœ
J

‰ œœ‰
œœ

17
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{
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{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

f

77

pushing to the end
p f f

as noisy as possible!  
explore freely and slowly

as noisy as possible!  
explore freely and slowly

as noisy as possible!  
explore freely and slowly

/ ∑
>

>
>+ >

∑
3

/

> > > >
> >

∑
+ > > >

5 3 3

&
. . .

(vibrator 2)
ÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&

c. 4"U

. . .
(vibrator 1)
ÍÍÍÍÍÍÍÍÍÍÍ

&
. . .

(vibrator 1)
ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

Œ Œ Œ Œ œ

œ
œ ‰

œ
Œ Œ Œ

≈ œ œ œ œ
œ
J

œ œœ œ œ
‰ œ œ ‰ Œ Œ Œ Œ Œ Œ Œ œj

œ
j

œ ™
œ Œ

œj
œjœ œ œj

‰
œ

‰

œœ##

‰
œœ

œœbb
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{

{

S.	1

S.	2

Vib.	1

Vib.	2

Vib.	3

sfz sfz

82

with a pained sense of dignity
sfz

with a pained sense
of dignity

sfz

as noisy as possible!  
explore freely and slowly

as noisy as possible!  
explore freely and slowly

/ ∑
2 > 2 >

/
2 > 2 >

&
. . .

(vibrator 1)
ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

c. 30"

(all vibraphone parts)
lift/ turn off vibrators!

let resonance ring and die awayU

&

let resonance ring and die away
U

&

c. 5"
U

. . .
(vibrator 2)
ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

let resonance ring and die away
U

Œ Œ Œ Œ ‰
œœ

Œ™ ‰
œœ

Œ ‰
œœ

Œ Œ Œ Œ Œ Œ™ ‰
œœ

œœ

‰ ‰

‰ ‰

‰
œœ

‰ ‰

19


