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Composer's Note

This work was born out of the idea of approaching drums as not just resources for rhythm, colour and accent, but also as melodic instruments in
their own right. | challenged myself to focus intensely in the sonic possibilities of the tom-toms, looking beyond the apparent simplicity of the
instruments with the aim of developing an organic and quasi-melodic approach to their writing. In essence, | wished to try to make the tom-toms
sing - or actually, as a more accurate statement, | wished to try to make the tom-toms try to sing -, something that is referenced in the title of the
piece 'Canto’, which is the Spanish word for 'chant’.

Clash, disruption, exchange, control and failure are very important concepts in my creative thinking, and the percussion setup used by Les
Percussions de Strasbourg for their performance of Xenakis's Pléiades, consisting of three concentric circles of keyboards, skins and metals helped
me envision a clear scenario and dramaturgy for their integration: physical effort against light easiness, damaged expressivity against measured
rigidness, blind attempts at coordination against ruthless simplicity. An encounter with an ending determined from the start. Desperate half-songs
drowning in a sea of resonance.

José del Avellanal Carreno (2022)

Instrumentation

2 skins players (4 tom-toms, 2 bongos each) - playing with soft mallets and hands
3 vibraphone players - playing with hands and prepared vibrators (see performance notes)

The intended stage plan for the work is as follows:

Variations on the stage plan, if needed, are possible as long as the following

requiremen re met:
Vib. 2 Vib. 3 qu tsa t

Both skin players should stand turning their back towards the other players,
5.1 5.2 without any visual contact with anybody.

D Vib. 1 should be able to have a clear view of both skin players.

Vib. 2 should have a clear view of S. 2
Vib. 1

Vib. 3 should have a clear view of S. 1

AUDIENCE



Bongos

Tom-toms — _ ]
| | o r] *Both players' bongos should be muted with a piece of cloth or
. | I . — fabric inside the drums. The muting should be enough to
Legeruj(sknws) o 2 o r ] dampen the usually bright sound of the instrument, but should
I . . . .
low ey g i low el not kill the sound completely since the opposite player will need

to hear the hit in order to coordinate their entries.

Additional notation (tom-toms):

J - hit top skin of drum (ord.) J : hit bottom skin of drum J: hit body of drum &% : mute top skin of drum ) mute bottom skin of drum

=+ : keep mallet/hand pressed against skin of drum after hit

Performance Notes

The piece makes active use of the imbalanced dynamics between the performers as a result of their positioning on stage. Due to this, the structure
of the work is coordinated through a series of visual and auditive cues, and is therefore necessary that all performers play from the general score in
order to follow the other players' parts.

The coordination of specific events in the score is indicated through the use of a vertical dashed line connecting them. Additionally, specific
sections include subdivision in bars in order to facilitate the performance of fragments in which subgroups of players are to be coordinated
throughout.

1 : An upwards arrow on top of a rest indicates the player to prepare the following hit by giving an upbeat cue. The nature of these gesture is at
points performative, but it's also used as a visual cue for the vibraphone players to coordinate hits amongst themselves or with any of the skins
players.

For the vibraphone players, when playing semiquavers with fingers the approach to coordinated events should be fairly relaxed, not playing the
indicated event immediately but waiting until the next downbeat introduce a change. During these sections, keeping a stable sense of pulse should
always be the priority!

//: A caesura sign is used to indicate that a specific part does not continue playing in measured time, and that the performance of the following
event will be indicated by a cue.



Performance Notes (2)

There is a section in which the skins players are asked to play with one mallet and one empty hand. As a general rule, unless explicitely indicated,
toms are to always be played with mallet and bongos are always to be played with hand. In cases in which this rule is not followed this will be

indicated through the markings H (hand) and M (mallet).

In the final section of the work, the vibraphone players make use of prepared vibrators (2 per player), which are used to generate new sound on the
vibraphone. The vibrators should be small (bullet) and prepared with 2-3 layers of smooth tape around the whole body (everything but the tip). For
any questions regarding preparation do not hesitate to contact the composer.

The vibrators are used in 2 ways during the piece:

0% Wwwwwwwwwwwwwwwwwwwn—> - first use, the vibrator is placed in horizontal position in the space between the two indicated notes and left to vibrate,
producing a ringing drone. The tape preparation should help make the sound of this drone as smooth and with as little

noise as possible.
O ——ly . secOoNd use, grab the vibrator with the hand and place the tip in the space between the two indicated notes, with the

aim to produce a much harsher and noisier sound. After a while, feel free to slowly explore other areas of the
vibraphone and try out new notes and registers.

Depending on the characteristics of the performance venue, the instruments may be amplified.

Duration: c. 8'

Written in 2022 for Les Percussions de Strasbourg, to be premiered as part of the IYCA Ticino 2022



For Les Percussions de Strasbourg

Canto

José del Avellanal Carrefo
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